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It is difficult to see where the

connection lies,

Between Kates for the kissing
(or Kates otherwise)

ANd thc EAST AFRICAN STANDARD
which offers no prize . . .

for surmising

so forget it please and we'll
concentrate

on our efforts to mass-communicate,

the success of which, let no one state

- is surprising

BECAUSE,

WE'VE BEEN SETTING TFIE STANDARI)

FOR SIXTY-SEVEN YEARS !

READ THE EAST AFRICAN, S TANDARD

EVERY DAY

XXXXXXXXXXXXXXXXX



GET
TEIE
TASTE

the tuste of
international sueeess

The taste that is uniquely 555' The taste
* that State Express created for you by being

that much more exclusiue in the tobaccos

they choose. That much subtler in the blend'

555 were made for !ou. Get the taste!

5i55 hg state Exltress
TIIEKING*IZEFTT'TER1IGARETTEotrINTERNATIoNALSUCoESS

@ r-eaoens tN euaLtrY
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Follow
the Ieoder...

& drink
White Lobel

Scotch
)Vhisky.

From a por,vcrful land stccpcd in tradition.
A strong country) a country that still r-rroduces

the finest rvhisky in rhc n'orld Whitc Label
Scotch Wrisky. Insist on ir.

.)
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'If this is Beefeater

I lcnow I'm welcome'

You lenow it's [rue

people can tell the best

from the rest.

Beefeater Cin

London Distilled
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NAlRffiffiN CBTY PLAYHffi.S EA str NffiT #T}T

- '-. i lz is zs i,h"e Jif tiet'tt, production the opportunitu r,s tal*en to present ti^tis briei i'c.ir.. ir r ('.

In September 1956, John Ebdon. Noreen Antrobus, Donald Whittle and Eryan Ei:som. irli
ciedrcated thespians, met and decided to form an "acting group" to be known as the "The Naj robi
City Players". Because the airns of the City Players were unusual for an amateur group, and hai-e
been rigidiy adhered to ever since, no apoiogy is offered for reproducing them here.

(a) Reguiariy to present theatrical productions of a good dramatic and ariistic standard by
utilising and co-ordinating the best available acting talent, producers, set designers and technical
stage assistants in East Africa.

(b) Towards the fulfilment of (a) above, to be unstinting in the cost of production. subject to the
limit set by the Standing Committee.

(c) To take all necessary steps to encourage the drama and to improve the facilities availabie
for theatrical productions.

After the successful presentation of The Loue of
personalities joined the team, Rurik Ronsky, Denis and
Robert Beaumont, Geoffrey Best, Benny Goodman, the late
ll,hom are stil1 taking an active part.

Others t-ho har-e naCe r:raior contrib,.iiions
Phina Simmance. Frank Price. Sbish Tlzebinski.
Cheetham. Robert and Jennr- Br-i:ier-. Pe:ei Bt'o
\\iaru'ick and Phyllis Hand. "

. . The flexibility of the aims leave the Players_ free to choose from the very talented peopie
r'vho keep on arriving in Nairobi. The strict policy laid down is that no amateur actor or produier

Four Coloneis, the following theatrical
Dorothy Patience, Leonard Pierrepoint.
Jack Longford and Mary Epsom. mbst of

_are Richard Morton, Rosemary Gardner, AIan and
Nancy Roe, Edward Scott, Robert Young, Robert
rvn, Eric Royston-Prince, Angela Johnson, Alice

Yeronica Kearsley as "Ellza" in "My
Fair Lady".

Donald Whittle as "Lawtrence of Arabia" ilr
ttRos5".
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Dulcie Atwill as "Mother Abbess" in
o'Sound of Music". "The Love of Four Colonels" (the group's first production)

Stage within a stage.

Dulcie Atwill as "Blooily Mary" with male chorus in
"South Pacific".

n
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is paid i.n any way, shape or form, and.there are- no 'perks'. However,
lrrdt i"": into thls c'ategory are people who earn the majority of their
have done so until recentlY.

Facts and flgures are never very interesting, but these might P^ro-ve an e)'e-op-ener, especi-
allv to those amons us who still think o"f amateur theatricals in terms of the church hail and if-wet-
*-ifr"-S.o"is-hut. th" 

",r"."ge 
budget for a City Players m-usical is from f,,3,000-to f,5,000, the-major

ii";r are, n""t f800, RoyalTies f,,Sbo to f, 700, Orchestra 
^ 

f,,Bo0l Advertising, Publicity and . Pro-
gir--"r'Sb00, Costumes"t3O0 to f,600, Sets f300 to f,500 and Human Endeavour - priceless I

The musical director of Ki,ss Me Kate, Nat Kofsky, who had already been given his budget,
found out that a new and talented French Horn player hail just arrived in Nairobi; without hesita-
tion the Production Committee agreed to the added expense.

At least D\/a of the income of the National Theatre is contributed by the Players in rent,
and many hundreds of pounds have been given to charity.

Al1 shows are thought and thrashed out at least three months before the flrst night-curtain
,ir"r, 

"rd 
lfr" p"fi.n"a p?oauction is the result of lo-ng. term planning. The choice of play, the

""rii"Ultity 
of produceri, players, the preparation of the stage. siage manage-ment, costumes,

ilk;-;p, iights', tab;; pu'Utlciiy a"a to"t bf house; eyer.y qppect of . 
a succe:t|gl prsigntation is

in"i""Shf, lroirea by' the eithusiastic committees of the Players. Responsibility of the vtrious
importEnt d^epartmenis is then shouldered by members of the committee or associate members.

To choose highlights from the fifty productions of Nairobi City Players and condense them
into a Sour,enir Prigrfmme ls a difficult-task: a book would be an easier proposition.

The lirst rnusical t-as ?he King oncl .I. presented in 1961. It ll'as an immediate success and

the Eosr .lirican Stoldord honoureci i-r ri-rth aieaoing article as u'e1l as the usual critique. Note-
\\'orthv also u'as :he fac: tha: Pe:er Pearce sacr:iced his hair and his mor-istache ..-greater love
h;; ;; man than this'. Br1'an Epsom. ri'erl in adr-ance oi :he i:rodern trend. appeared in a s-ig.

The City Players have aln'ays gir.e! a good account of themselves in the Natlonal Drama
Festival, and Normin Marshall, himself a London_pt-oducer, stated that their u-innin_g play in 1958

*r" *"it up to proilssional siandards. Ciiftord Wi11iams, Associate Director at Stretford. also

Dcnaid Whittle, Josiane
Reynolds. "Iire

Romano, Jchn Ebdcn, Patricra
Love of Four Cclonels".

p,rofessionals, are paid a nom-
income from the theatre, or

Denis Patience as "Sittlng Bull" ln
"Annie Get Yaur Gun".



Tarp left: Sbish Trzebinski anil Anne Jarnes in "Irma La
Douce". Above right: Benpy Goodrnan and Howartl Clarke
in "Guys and Dolls". Right: Dorothy Patience as "The Bad
Witch" in "Wizard of Oz". Bottom right: Bill Godden and
Alex Ross in "Oklahc.ma". Below: Anne Denman and
children in "Sound of Mtrsic".

&
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co:nmented mcst favourably on the 1960 entry. In 1964 the Play-ers presented the first full African
;;;;;;;;;fionTh.e Scor by Rebecca Njau, which rn'as awarded first prize for an original play.

The Tr,mes of London, in an article written in December 1964, calied_the City Playerq I1r"
leading amateur acting grouf inEast Africa.-Lyndon Johnso!, whowas.then Vice-President of the
U;il;d- States of AmEri"ca, ient a congratulatory letter on the production of Annie Get Your Gun,
in 1963.

Ross, which was based on the life of Lawrence of Arabia, was a triumph for Donald Whittle
*no piayeit the soldier-poet. Rurik Ronsky, impressive and terrifying.inhis costume and-make-up
,r a,ri", scared the living dayiights out oi a pair.of unsuspecting policemen who stopped his c^ar,

t"f Sot away with it by -clairirlng diplomatic privilege. In response to an appeal in the press for
infor"mation,"many peofte turned up s'ho had actually served with Lawrence.

One of the most moving plays presented by the Player! w_as Th.e Diarg Of Anne Frank,
which starred the young Janet-Lees-Price (daughtel- of Frank Price), '"vho shortly afterwards
entered the profession and appeared on,stag_e and TV, including the famous Emergency-W-ardTen.
The build ujr of dramatic tension as the Gestapo came ever nearer to the attlc, finaIly hammer-

Left: Mary EPsom
who is responsible for
the design, execution
and supervision of all
costumes for almost
all major productions.

Right: Pamela Bull as

"Ado Annie" ilt "Ok-
lahoma". She toolr
over the leacl in
"Annie Get Your
Gun" at very short
nctice.

Left: Geoffrey Best as

,Iuror No. 3 in "Lz
Angry Men".

Bight: Peter Pearce
:r,s "Bob-le-Hotu" in
'Irma La Douce".
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Bryan Epsom as "General Allenby" in "Ross"

Eenny Goodman as "The Cowai'diy Lion" in
"lVizard af Oz".

Dulcie Atwlll, Peter Pearce and Bryan
Epsom in "The King anil I".



{

Rurik Ronskl' as "Attda" in "Ross" Robert Beaumont who played "ffenry
Higgins" and also produced "My

Fair Lad.y".

ing on the door as the curtain came dou,n, was a masterpiece of production technique by Robert
Beaumont. There are people today who swear that they actually saw the Gestapo break down the
door and enter the attic I (they were merely off stage sou-nd effects).

Feter Ustinov gave the Players the amateur performing rights of Romanoff and Juliet pnor
io general release, because of the excellent notices of.TheLoue oJ Four Coloneis, including a report
by a visiting American journalist in Time inagazine.

Our- favourite Americans are those stalwart members Jack and Judy Dunbar. Judy has
made a major contribution in stage management, costumes and properties. Jack was responsible
for A Street Cat' Nameci Desire and l2 Angry I{erz. They even played in Kabui. Afghanistan. Jack
insists they did not do The Green Eye OJ The Littl.e Yellou God there.

The iate Gwen Alban, who played the leading role in Ring Round The Moott, lirst came lo
Kenya as accompanist to Ronaid Frankau.

One of the most unu-sual productions v,'as Sir Characters ln Searclt, of An Author. There
was no set, no costume, no programmes. and the audience were invited to become their orr",n

critics.

Nairobi City Players have ahvays welcomed the locai newspaper theatrical critics, and on
the whole most notices are favourable. However. it is realised that the reviews can make or mar a
prodrrction, but as long as they are an objective estimate of the merits or otherwise of the play
iather than the personal vews or prejudices of the reviewer, no exception can be, or is taken.

The Players are justly proud of their past-and present achieve_ments, but each,new produc-
tion is presented with due humiiity. Let therefore the acid wit of Samuel Johnson have the last
r,l''ord:

Plagers. sir! I Look upon them as no be-tter than creatures set upon tables
and joint-stools to make f aces and produce laughter, like danctng dogs"
But. sir. Eou '**ill ullou that some plaEers are better than others? - Yes,
sir;'somi dogs dance better tltan otlters" 

R. D F.
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For Beawtitul Huir

JAl\E
POOLE

L*dies ll*,irsty1eist,

T.'f{EVERSNTY WAY A${D WHSTLANES

TWO SAI.ONS EACH WITH EASY PARKENG

For Appointment ht, Town,:

Telephone 2QZZ3

For Appoirutment at Westl,ands:

Telephone 5582q

t2
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KEI\IYA 1\ATIO1\AT-, TFIEATRE

THE NATR@tsI CITY PLAYERS

present their 50th production

KHSS Mffi KATffi

Ilusic and lyrics by:

COLE PORTER

Book by:

BELLA and SAM SPEWACK

By arrangement with:

TAMS-WITMARK MUSIC LIBRARY, INC.
New York.

Musical Director: NAT KOFSKY

choreography by: PEGGY TSOUKAS Costumes by: MARY EPSCI\,{

Settings by: GERRY STONEHAM

Directed By:

ffiENNY G@&MMAN

I.t



Seruice counts...
to this young housewife.

She has a small car for running around town, and the longer .engile
life and greater mileage gaine-d bythe use of Caltex petrol, Havoline
motor oil-s and Marfaligreases, coupled with the extra-special
service always to be found at the friendly Caltex service
station means moneY saved.

!-onger engine life - money saved ! Lagical !
Noi'v you know r";hy so many wcmen insist on going to

. " " $fue s8gaa swtaer:e seruilca @€rutrts!
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ABOUT THE SHOW

"Kiss Me Kate" opens r.vith the Baltimore fi.rst performance of a revival of Shakespeare's "The
Taming of the Shrew" set to music. The cast is assembled on stage for fi.nal instructions before the
opening ("Another Op'nin', Another Show").

In the cast r,vith producer-actor Fred Graham are his former wife, Lilli Vanessi; Lois Lane.
a singer in whom he is deeply interested. and Bill Calhottn, rvho is Lois's primary interest. 'Ihe
irresponsible BilI informs Lois that he has signeri Graham'sname to a $10,000 i.O.U. in "the most
respectable floating crap game in icrr..n (shad.es of eariier N.C. Piayers production "Guys_ and
Doils") and she begs him to reform ("Urh-v Can't You Behave"). trred Glaham and Lil1i paich up
their differences as they reminisce rlosialgical.ll-abont othel' sho-ws in rvhich they have appgare$ !o-
gether ("Wunderbar"). Fred sends a boucluet to Lors -,r-hich is dciivered in errol to Li11i. Lillj.
genuinely thinking the bonqr-ret hers. is overccir-ie r.,'ith sentiment ("So In Love").

On stage. "The Taming of the Shrer,v" geis under \l.ay ("We Open in Venice'') as Lois as
"Bianca" and Bili as "Lucentio" discuss Bianca's inability to marry r"rntil her older sister Kather-
ine is engaged ("Tom, Dick, or l{arry") Graham as '"Iretruchio" arrives in search of a rlch wife
("I've Come to Wive it Wealthily in Padua"). Although "Katherine", pla3red by Liili, states her un-
alterable opposition to males ("I llate Men"). Petruchio agrees to carry her, even though she is
not the wife of rvhom he has drearned ("Wele Thine That Special Face"). Li11i then discovers that
her bouquet from I'red lrras intended for Lois, and threatens to lea',,e the show. I{er departure is
prevented by tu,o gangsters r,vho have come to collect the I.O.U. r.vith I'red's signature, ancl as the
curtain fa1ls on the flrst act. Lilli is raging Jrcth in character as "the Shreu," and in reality.

Later in the evening, Paul. Graham's dresser. ]lasses time in the alley beside the theatre by
comrnenting feelingly on the Baitir:nore weather ("Too Darn I-Ioi"). As the revival continu.es on
stage. Petr:uchio, alihough just marriei to ltatherine and beginning his ter:rpestuous wedded 1ife,
begins to yearn for his bachelor days ("Where Is The Life That Late I Led"). Off stage, B111 ois-
covers Lois flirting and reproaches her later in the snow. She explains her feelings ("Alrva5rs
True To You In l,{v Fashion") anrl he ansvn,ers vriih a charrning expression of affection for the char-
acter she plays in the revivai ("Bianca"). Because cf a sud"den cl'.ange in gang administration, the
gangslers tear up the now r rorthless I.O.LI. Bill lrad signed in Graharn's name. Lilli then prepares
to waik out of the show with her nelr, fiancee. Harriscn }Iowell, the rich business r-lran who is back-
ing the revival. Graham muses on his love for Lilii (a reprise of "So In Love"). The gangsters
pause to pay a decidedly unusual tribute to \/illiam Shakespeare ("Brush Up Your Shakespeare").
As the revival comes to a close Lilli unexpectedly returns and in Katherine's u/ords expresses her
intention of reiurning to Fred. She and I'red are reunited and Lois and Bill reach their own un-
derstanding for an "everything ends happii5," finale.
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TONY THACKER
(Freil Graham) Petruchio

JUDY SWITT
(Lois Lane) Bianca

BRIAN RUSSEI,L
(Haruy Trevor) Baptista

ALICE DALE
(Lilli Yanessi) Katherine

RAY CHARMAN
(Bilt Calhoun) Lucentio

MARLENE SIIAW (Hattie)

I



EOBERT BEAUMONT (Znd Man)

ALEC RAIT
(Second Suitor) Gremio

KEN LATIIAM
(Stage Manager) Ralph

BENNY GOODMAN (lst Man)

IAN MacGLASHAN (Harrison Howell)

TONY WALKEB
(Thirrt Suitor) trIortensio

L7

DOUGLAS COOK (Paul)

ii,i*if*+iiiiii'
##?+4ffiffi"t"*''
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X{Kffiffi ffig]
Based on Williant I

"The Taming t

CAS

(in order of their

NIusic and Lyrics by CO[,E PORTER

Musical Dt'rector
tred Graham ......

Harrg Tretsor .....,

Lois Lane ..'. ....'..... "' "
Ralph (Stage Manager)
Ltllt. Vanesst'
Hattie
Stage Doorman

NAT KOFSKY
TONY THACKER
BRIAN RUSSELL
JUDY SWIFT
KEN LATHAM
ALICE DALE
MARLENE SHAW
DAVID HAND
DOUGLAS COOK
RAY CHARMAN
BENNY GOODMAN
ROBERT BEAUMONT
IAIN MACGLASHAN

I

I

Paul.
Btll Calhoun
First Man .......

Second Man ..

Harrison Houel,l

SINGTNG AND D,L\-(

GAYE MOORE, SHEILA BARKER. MARGUERITE SETON, VICKY BROOKE' VICKY

HENDERSON, SUSAN CUTTS, BUNTY FIELD, HILARY N'IITCHELL, JEAN BALL' JACKIE

BENSON, ANGELA MORGAN, ELIZABETH ELLIS. MAUREEN MCELHINNEY' CHRISTINE

GILLIVER. MAUREEN GOOD, AN}'Itr FOX. \TERONICA KEARSLEY' JTILIE BATEMAN'

Direct,

Musical Director: NAT KOFSKY BEI\I\Y C(

IT':

ffi
GHCTHF]CU
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[E KTKY'K
lliam Shakespeare's
ng of th,e Shreu"

D.4.ST

I their appearance)
..TAMING OF THE

I noptista (Horrg Treuor\

I Gremio (Secorrd Suiror)' 
HortensLo (Third Suitor)
Lucentr.o (BiLl' Calhoun) - .. . . .

Kathert ne (Lill.i V anessi t

Petrucltto (Fred Grahamt

Haberdasher ........

Seruants

Book by SAM & BELLA SPEWACK

SItrREW" Players
JUDY SWiFT
BRiAN RUSSELL
ALEC RAIT
TONY WALKER
RAY CHAR},,IAN
.{LTCE DALE
TO\Y TFIACKER
EDWARD },IORRIS
I{IGEL PROCTOR. ALLAN EARNSHAW
and SIMON DUIRS
DAVID HANDInn KeePe?' .............

DANCING ENSEMBLE

TONy WALKER, ALEC RAIT, TOM OLSO1r1. $ILL WALDRON. LESLiE PICKARD, STEPHEN

BENS9N, CHRIST6PHER MARSHALL. SIMOT'I DUIRS, EDWARD MORRiS, ALLAN

EARNSHAW, NIGEL PROCTOR, DAViD HAND, CHARLES NICHOLLS

'ected by
COODMAN

Choreographer: PEGGY TSOUKAS
Settings by: GERRY STONEIIAM
Costumes by: MARY EPSOM

II]UT KENYA.
1 r)

IT'S



FER ?'E{E N/$EBOEE CETV PI,AYERS

Stage Directo?' .........,...."....... JOHN BRAITHWAITE

Stage Manager ......."............... GORDON PUBCELL

Assislont Stage Manager ..."................. "ARTHUR DOCHERTY

Sturdey, Richard Penn, Tristram Spence, Bob Taf iot'.
Anrie Taylor, Denis Patience, Lilu Bharadia, L}'rr
Cocksedge, Chris Cooke, Wyndhara Westerway, John
IIunt.

Settings Designed. bE ............'....... ' GERRY STONEHAM

Sets constructed, and, painted by ...................... .".. John Braithwaite, Gordon Purcel1, Hans Hansen, Arthur
Docherty, Nigel Bramich, Bob Taylor, Anne Taylor,
Andrew Sturdey, Richard Penn, Tristram Epence, Denis
Patience, Dorothy Patience, Jenny Ritchie, Anne
Keighly-Be1l, Judy Dunbar, Jamie Dunbar, Pam Norris,
Mike Imbert, Nick Boisseau, Caroline Mackay, Elizabeth
Salmon, Lyn Cocksedge, Chris Cooke WynCham Wester-
way, John Hunt.

Production Se.cretary JOAN STALLEY.

Properta Mistress FAM NORRIS.

8e11.

Liehting Aduisers BOB TOMKO & JOE lldILTZ-

Costumes MARY EPSOM"

Gomez, Judy Dunbar, Elizabeth Salmon.

D resse rs ,Iuoy Cocksedge, Julie Bateman, Elizabeth Braithn,aite.

Business Manager BRYAN EPSOM.

Assisted, ba ........".... Jocelyn Rait'

Public Rel,ations and Publicitu ........................ .. GEOFFREY BEST, BRYAN EPSOM and KAY ERANCIS"

Poster TONY WALKER.

Photographs bg ................ ALEC RAIT"

Progromme ..."......... GEOFI'REY BEST.

UNDERSTUDIES:-

Lzlt"i,/Katheri.ne .". MAUREEN GOOD.

Fred/Petruchio IAIN MacGLASHAN.

Lois / Bianca

BztllLucentio ALEC RAIT'

First and, Second Man ."...'.....-.... , ' WALTER HINDS'

FOR TIIE NATIONAL THEATRE

Manager ,,.,... LEO PARDO.

Bor OfJice ...... GERRY STONEHAM.

Tlt,eatre El,ectrici.ans FRANCIS LABICHE and JULIUS MUNYE.
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Scene 1:

Scene 2:

Scene 3:

Scene 4:

Scene 5:

Scene 6:

Scene 7:

Scene B:

Scene 9:

'Scene 1:

Scene 2:

Scene 3:

Scene 4:

Scene 5:

Scene 6:

Scene ?:

,Scene 8:

SYNOPSIS OF SCENES

ACT I
The entire actton takes place in Ford's Theatre, Baltt'mote.

Stage of Ford's Theatre, Bal,tzmore.

Back Stage Corrtdor.

Tlte Dresstng Rooms of Fred Graham and Ltll.'r. Vanessi-

Bef ore "Shretfi" Curtain.

Street Scene, Padua.

Backstage.

Fred and Ltlli's Dresstng Roorns.

Bef ore "Shrelo" Curtatn.

Street Scene, Padus.

INTERVAL

ACT II

Theatre Alley.

Before the Curtatn.

Petrucltio's House.

Back Stage Corndor.

Fred and Lillt"s Dressing Roonrs.

Back Stage Corridor.

Before tlte Curtain.

Baptista's House,
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(Our Artist
just waiting

ls

for a call.)

Artist is not quite the rr,'old. Thor-rqh .'he's
certainly that as rveil as an exllel't colottl con,'uItani.
Her palette is the famous Le1-1and range of pair-its
of over 190 carefr-rlly lactoi'1'-mrxed co-oldir-rated
shades.
She's waiting to plan a colour scheme v;ith you
right now. And her services don't cost you a cent.
What are you waiting for?
Nairobi: 57655 . 57665 . 57675. The paint thc painters use.

22
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MUSICAL PROGR,AMME

ACT I

Ouerture
1. "Another Op'm,n', Anotlt,er Shoto"

2. "WhA Can't You Beh,aue"

3. "Wu,nderbar"

4. "So ln Loue Am l" ...................

5. Padua Street Scene "\Ye Open ln Venice"

6. "Tom. Dick or llorry'

"l'ue Conte To Wzue It WeaLthzLE zn Padua"

"l Hate Men" ...........

"Were Thm,e That Special, Face"

"l Stng OJ Lotse"

Tarantell"a

Ftnale - "K'iss Me Kate"

AC? Ei

r
l'
L

i.
oo.

o

10.

11.

72.

HATTIE and CHORUS

LOIS and BILL

LLLI and FRED

LILLI

KATHERINE, PETRUCHIO, BIANCA,
LUCENTIO, DANCERS and CHORUS

BIANCA. LUCENTIO, HORTENSIO an,l
GRE},fIO

PETRUCHIO and MEN

KATHERINE

PETRUCHIO

BIANCA, LUCENTIO and CHORUS

DANCERS

KATHERINE, PETRUCHIO. PRINCIPALS and
CHORUS

Entracte

13. "Too Darn Hot" .............

1"4. "Where ts The Ltf e That L{Lte I LeC" ...............

15. "Alzuags True To You (In lt[y Fash.ion)"

i7. R"eprise - "$p In Loue Am l"
1B. "Brush Up Your Sitalcespeare" ...............,..............

i9. Pauattrte

20. "Shreu)" Ftnule - "So Kiss Me, Kste" ..........

21. Grand Ftnal,e - Reprise "Brush Up Your

PAUL, DANCEII,S and CIIORUS

PETR,UCFIiO

Lqi3
BILL and GIRLS

FE,trD

GAI'TGSTEtr'3

DA},JCEiiS

}-ULL ..S}IH,EW,, CC]\,TPANY

trNTIRE CO}IPANYShakes'peare"

')'{



Nowaltimg
for c@pies

wsth
Rank Xerox

RA,.NK
K E IT Y A LT D

A DIVISION WITHIN THE RANK ORGANISATION
LIOINTLY OWNED WITH XEROX CORPORATION
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ORCHESTRA

Violins
I. A. ALVARES (Leader)
A. MacALPINE
R. TRINCI
R. W" MOSS

Bass

G. PIRES

Piano
PHYLLIS }IAND

Flutes
JOAN ,\i{. DOWNING

Clarinets
M. WEINSTEIN
JULIA MOSS

Sa:<aphcnes

A. COUTI.-iHO
LEN WAREIIA]I
V. MURPHY

Etrarn

P. tr RIESEN

Trutlpsts
K l,tAT.iilsl,iotrl.I
P. E. FNIESE\

?rombone

O. JOHANSEN

Percussion

B. TURNER

We v,,ish to thank PHYLLIS HAND, ANDREA \,VORTS and IAN
MacGLASHAN for invaiuabie help as rehearsal planists.
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ACI(NOWLEDGEMENTS

THE NAIROBI CITY PLAYERS wish to expiess their appreciation anC

thanks to:--

Nytil-Jinja-Fabrics for their generous gift of material to dress the
show.

P. D. Bhadresa for tailoring.

fhe MacUlilian Memorial Lil:rary for loan of period furniture.

Nairobi Emporium fo'r' loan of pistol.

Taws Ltd.

Rank Xerox Ltd.

The Headmaster St. George's Primary School for rehearsal facilities
and loan of musical instruments.

The Donovan Maule Theatre for loan of chaise-longue and telephone
equipment.

The Nakur-u Players for loan of bear skin.

Joles Ltd. for champagne.

Mrs. Freddie Yowell for photograph.

NAIROBI CTTY PLAYERS
Standing Cornmittee
Peter Peai:ce, O.B.E. (Chairman)
Bryan Epsom (Br-rsiness Managei)
Denis Patience (Treasurer)
Rurik Ronsky
Geoffrey Best
Jack Dunbar
Alec Rait
Benny Gcodman
Walter Hinds
Ken Latham
Gordon PurceLl

In addition to the Cornmittee there is an Associate Membership,
limited to 50 Members.

:("i



things
go better
wEth
bEg, hig
Coke

"Coca-Cola" and "Coke" are the registered trade marks of The
Bottled under authority of The Coca-Cola Company

Coca-Cola Bottling Co. of Nairobi.

Coca-Cola Company.
by: -

GN/CCl1603
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Congrutulutions

to Mary Epsom and her wardrobe assistants

on the beautlful

,.KISS ME KATE"

75th Century costu,rur,es mad,e from

-\fanufacturers of

popiins, ailcl the

c.lyecl cottons, inctructing clrills,

latest - livtil printetl cottons.

Trade enquiries: Lebel (E..q.) Ltd.'
Satller llouse,
Koinange Street"
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PAST PR.ODI.JET'IONS
1956 "The Love of Four Colonels" by Peter Ustinov.
1957 "The l{an Who Came to I)inner" by Moss lIart and George S. Kaufman.

"H,ing Round The L{oon" by Jean Anouilh.
"Payrnent Deferred" by JeiTrey Dell.

1958 "Romanoff and Juiiet" by Peter Ustinov.
"Trvo Gentlemen of Soho" by A. P. Herbert.

(Winning Entry Kenya Drama Festival, 1958)
"Carrington V. C." by Dorothy and Campbell Christie.
"Wi11 Any Gentleman" by Vernon Sylvaine.

i959 "Rope" by Patrick Flamilton.
"You Can't Take It With You" by Moss Flart and George S. Kaufman.
"The Paragon" by Roland and Michael Pertwee.

1960 "The Diary of Anne Erank" by Frances Goodrich and Albert Hackett.
"Six Characters In Search of An Author" by Pirandello.
"A Farrago" compris.ing

"The ProposaL" by Chekhov.
"Uneasy Lies The Head . " from Shakespeare.
"Red Peppers" by Noel Corvard.

1961 "The King and I" by Rodgers and Hammerstein.
"The Caine Mutiny Court Martial" by Herman Wouk.
"The House by the Lake" by Hugh Mi11s.
"The Bespoke Overcoat" by Wolf Mankowitz.

(Winning Entry Kenya Drama Festival, 1961)
"The Hole" by N. F. Simpson" (Drama Festival Entry, 1961)

1962 "Caesar and Cleopatra" by George Bernard Shaw.
"The Long and The Short and The Ta11" by Willis Ha1l.
"XIen \trrithor-rt Shadorvs" by Jean Paul Sartre.

(Placed Third Wlnninfi Entry Kenya Drama Festival, 1962)
'No Fixed Abode" by Clir-e Exton. (Drama Festi.val Entry, 1962)

1963 "See Horv They Run" by Philip Kitrg.
"Annie Get Your Gun" by Irving Berlilr. Herbert and Dorothy Fi.elds.
"Irma La Douce" by l\{arguerite }lonnot anci Alexandre BrelTort.
Excerpts from "St. Joan" by George Bernard Shan.

(Piaced Second Winning Entry Kenya Drama Festival 1963)
"The Resounding Tinkle" by N. F. Simpson. (Drama Festival Entry, 1963)

1964 "South Paciflc" by Rodgers and Hammerstein.
by Terence Rattigan.

"The Valiant" by Holworthy Hal1 and Robert 1\{iddlemass.
(Winning Entry Kenys Drama Festival, 1964)

"The Scar" by Rebecca Njau.
(Placed Third Winning Entry Kenya Drama Festival, 1964

and also Best Original Play)
"Oklahoma I" by Rodgers and ilanrmerstein.

1965 "The Country Wife" by trYir.iiam l,Vycherley.
"The Duchess of Malfi" by John 'W'ebster.

(Placec1 ioint Thir:ci Winning Entry Kenya Drama Festival, 1965)
"The Wizard of Oz" by Frank Baun-r, Flarold Arlen and tr. Y. Harburg.

1966 "A Vier.v Frorn the Bridge" by Arthur }{iller.
"The 1{an \Yho Came to Dinner" (revival) l-.y I\[oss Hart and

George S. Kaufman.
136? "Twelve Angry Men" by Reginaid Rose.

A Doubie Bill of -"Lunch lIour" by John Mortimer.
"One Way Pendulum" by N. F. Simpson.

"The Sound of Music" by Rodgers and Hammerstein.
1968 "A Streetcar Named Desire" by Tennessee Williarns.

"Guys and Do]1s" by Frank Loesser, Jo Srverling and Abe Burrows.
"My Fair Lady" by Alan Jay Lerner and Frederick Loerve.

1969 "The Affair" by Ronald Mil]ar.
"Hor.v to Succeed in Business Without Rea11y Trying" by Frank Loesser
,,After the Fa11,, by Arthur l\{iiIer. 

and Abe Burrows'
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TO H\*AilRCItsl NEWeOhr€ERS

The Nairobi Ciiy Players are always on the look out for new talent.
As stalu-art rnembers of the group leave the country their ranks need to
be fi11ed from nerv arrir.als. You u'i1l hat,e seen from our article "50 Not
Out'' that the last thing rve rvant to be cailed is a "closed shop" or clique;
our doors are alrn ays open.

If you are new to the country and u,ould like to take part in our
future shows, to design scenery, to heip backstage, to make costumes or
lend a hand in any of the thousand and one jobs, that go to make a show
a success, please get in touch with us. You w"ill find working on a show
one of the best r,vays of meeting peopie and even though you won't get rich
you rvil1 have a 1ot of fun. Do ri'rite to us at P.O. Box 26, Nairobi.

KATE WON'T K'SS YOU. E ' '

UNTIL SHE GETS A S'GN FROM US ! !

BRASS & BR,ONZE PLAQUES
MARBI,E COMMEMORATIVE STONES

PLASTIC & PF;RSPEX SIGNS OF ALL DESCRIPTIONS

TELEPHOHON E : 21132G11 LZ AAR STREE?
NAIROBI

P.A. BOX 30343
23444

O. BIRINDELLI
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Putonahappyfuz.
Prrt your&lf on our nonstop Jet to Rabat And you'll iind yourself in the midst of the
excitement of Morocco.

The Casbeh. The cafians. The mosques, The bazaars.

Ancl you'll {ind some of the greatest beaches in the world. AnC just the iittlest intrigue.

What's more, not far away you'll find Casablanca. And Marrakesh, And Fez. And Tangier.

And if you're still feeiing adverturesome, we can really give you a run {or your money"

Alt the way to New York. Nonstop from Rabat,

What are you waiting for? Call a Pan Am Travel Agent or call ustoday. And push off.

Pan Am rnakes the going great.

ffiffiMffiffi'ffi&re"
YdHiF

World's most experienc€d alrline"

t{-9?2?283673
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You'il be glaC ',:cu decicled on Vono tui:uiar framed furni-
iure for your horne. Designed in Britain, and n'lanulactured
to the hiGhest specifications in Kenya, Vono furniture is a

guarantee of quality with economy. Write for the Vono
catalogue of quality furniture and list of dealers.

furnEtr,.nre fer the $"eCIme
Manufactured in Kenya by Vono (E.A,) Ltd,, P. O, Box 9861, Nairobi.Tel,58058/9Seit:9 - c:-: ', ::it:'-

Consul Settee and Chair

9.).).)



5I YEARS IN
EAST AFRICA

The only lirm which ollers a

COMPLETE SERYICE IN:

O TRAVEL
O TRANSPORT

C PACKENG
O STORAGE

o lil,lPORTS
C EXPORTS

If YOU are
not ALREADY convinced

rn e're the Best Travel Agents
in East Africa

then try usl

Representative of A..\IERICAN EXPRESS j.n East Africa

EXPR.ESS TRANSPORT CO. [.TD.

p.o. Box 433, NArRoBr | +:s1B;* ,r, Mornbasa.

I P.O. Box 7194, KamPaIa.
Telephone: 20333 I 

".O. 
Box BB4, Dar es Salaam.

,\ '
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I

ZENITI-g PR.Ih$YI${G W@RKS

I,'OR ,lLL TYPES

OF

,IOBBI]\G PRII\TIIVC

PETONE 22579, NArRoBr

E.TD.
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fockey Club o# Ked?ya
IT'S

INFORMAL

E]\JOYABLE

AND

EXCITII\G
AT
I\AIROBI RACES

Make a Note of the Fol,l,otar,ng Dates

SUNDAY, I4th DECEMBER,

FRIDAY, 26th DECEMBER,

THURSDAY, Ist IANUARY,

r 959

I 969

t97 0

FIRST RACE 2.30 p.m.

Free Car Park

Free Children's Creche

"T ake Yaur Kate to the Races"



q$f$
And it costs

you less than

other gins.

So do n't say Gsrs

say Gilbey's zu

lor real

strength

and value.

Also in 40 oz.

party size bottles.

Zenith Printing Works Ltd., P.O. Box 2453, Nairohj
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