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HERTZ, MUINOI MBTNGU STREET Box 42196 NAtROBt phono 31960 En. 223

HERTZ, KlLlNDlNl ROAD, Box 84782 MOMBASA phone 20741
HEFTZ, HARAMBEE ROAD, Box 365 MAL|NO|, phon.40

Imy)6s
When you want to rent a car, all you want
to hear is Yes.

Yes, a car is available, in Nairobi,
Mombasa, or Malindi, Or l'll have one
meet you.

Yes, the wipers work and there's air
in the spare.

ls the car clean, inside and out? Yes,

You'll find all the
answers in our

Hertz Tariff for Kenya

Does the driver know the country
backyrards? Yes.

Do you want to rent a car in Nairobi
and leave it at the Coast?

Yes, I can arrange it,
A camping safarii Yes, just ask,
That's what I like abouf workinq with

Hertz, Being able to say yes,

,,.every businessman, hotel
and tour/travel operator should
have one. Please write, or phone.
We'll say Yes,

taulia'i



NAIROBI CITY PLAYERS

Proudl,'v Pre.sent

.OLlVER'
Book Xlusic and L1'r'ics b-v

LIONEL BART

tbv arrangement rvith EVANS BROTHFTRS L'fD.. LONDON anci NE\,V YORK).

Directed & Choreographed by

DAVID KELSEY

M usical Director

NAT KOFSKY

at the KENYA NATIO\.{L THEATRE

From 29th Noventber to 21:t l)ecenrber t974.
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P.O. Box 14631 TELEPHONE:558291 i

NAIROBI, KENYA 558516 .

,FOR SECUR'TY
COMMERCIAL

COYER ON 
'NDUSTR'Af,"AND PRIVATE PREM'SES.
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H: T: il',T:1,1ff',ffi#: I
(Member of the Institution of Industrial Security) [

has joineil our cffnpany fu ar executive 
Xposition 
I. Pat Frere, a long time Kenya resident'

was a former Kenya Police Officer and many I
wilt rememher him as managing director of I
Kg Guards Ltd, a leading Nairobi security I

organisation which was aquired by an internationat 
I

eompany in 1968. I
His considerable local security experience 

I
is notv available to his forrner and our present and I

future clients. I

We ean now also carrY out seeuritY 
I

surveys and investigations and will 
I

act as consultants on security matters, 
I
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CHILD 14 ELFARE SOCIETY OF KEI\IYA

E:tablishe,d nineteen years ago, this Societ.t'rrow has Ilranches. and Homes throughout
":l-'tl .

Ilore than 20,000 children aircady depend on us 111v fiplp in their own homes, or"

,'. irerng r-estored to their homes, or by being found a ne\ry sanctuary with adopting or
- -tel pe,rents or in our own institutional Homes.

llany titnes that number still need ancl arc, ri'aiting lor us to help them. How can we
I . :o. n'hen our present resources are barely st-tfficient el,en to maintain existing services'l

We are indeed grateful for all the generoi,rs as:istanct' that we now receive from manr
,rualters; but, like Oliver, these children ask for' \IORIi.

Gifts in cas:h or in kind, and ollers
trecutive Olficer, Child Welfare Societv

volltrlt:it1: set'vice, rvill all be welcomed by the
I(en1'r. P.O. Box r13982. Nairobi.

of
of

ROTARY C[,UB OF-' NAIROBI NORT}I

Rotary Club of Nairobi North is privilegecl io be associated u'ith the Cit."-'Players in
the <rrganis-.ation of the Gala Premiere of "OLIVER uhich no rloubt '.vill llve up to the high
standards r,ve have learnt io expect of the Citv Pla.. t,r's.

The rnotto of Rotary Clubs everyr,vhere i,. SER\-ICE -{B()\'E SELF". Our members
consider it their duty to be of service to the cor.nntunitr. at )arge and this occasion has
{iven us an opportunity to raise funds for the "Chiid \\'elfare Societl'of Ken.va." One cannot
think of a more appropriate project to associate lt ith '()Li\:ER'

On behalf of our Clhairman, Mr. (ieorge
rnittee ma,v I taker this opportuniiy to thank
irs to utake this venture a success, particularll'
tll donating the ra{Tle prizes.

\\-il>rrn. ]lernbers of the Club and my com-
all thr. cornpanies and individuals rvho helped
"Grlbevs E.A. t,imited" and "Eboo's Tours"

14,e hope vou will enjoy the shorl'.

Shamsh Suleman.

Chair-ntan Corrrmunity Service Comntittee.
ROTARY CLLIB NAIROBI NORTH.

,
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ABOUT THE DIRECTOfib.

iick Donne (programme organizer) in a tape-
ec'orded interview with David Kelsey (Director)
turing the rehearsal period"

iick : Can we talk personally .. I mean, are you
a horne loving type?

)avid : I love my friends. They're not all in the
theatre art,s. I tend to avoid 'theatricail
people. I'rn interested in painting and
mu.sic and. 'country'" life - animals too. I do
a lot of writing, plays mainly, but I r,vant
to finish a novel.

\rck : l,Jct malricd ?

i)a,,irl . No; it's not fol rne. I lil<e some chilclren.
I clouLrt if I coulci live with ihern. Besicles.
I trar;el a lot which treans a certain kinr.l
ol' isolation. I like solitude.

Nick : How old are .v*ou? and where rvere you
born?

Er

llai.icl ' ffortr'-tu,o. I'm a Yorkshireman lvith a mirecl peciiqlee srortish ancl Jer4,i>-h ancestrlrs I,rn
aiso a r,icrnini,

-\ick . Thel thealre is vety precarious. but what \\,et'c ',,,,.r1 inrtirrl rlrrclles.,
Davicl . I hacl a speech impediment as a chilcl. I wa> .e|r'ili ,'r1 t() ()pen ntr rnouth. I ri,as put into a

bitl"s choir: The agonSr of singing solo lines in th9 \u1r. Diptitis 'Lgr'cl. ngq, lettuth th,,.
tirelvaltt depart in peeth"l Also I had trot ble iirth rn1' ler:, 1torr1- locomotion l u,anted to be
a lareat athlete but learned to play'the pianr, ,r,:tcracl. Thet'a1tr incluclecl a fierce teacher of
elocution and ttmpteen visits to a clinic - fir'..t r, il ,:-\'rrn.r lic brcrcle ancl latcl rt a clan:ing
school. Oh nrv (iod!

.\lck : Was that a stinlulus to,uvards your theatre cal'rc1.'l
Davicl: An influence, but I had an Aunt I used to star.',r j1h in sthool holidaS,s in Gloucestershir.e. She

rvas tnarvellotts. Great Aunt Rose. Wild, :c'c,.nti'ic. r,rnfailing optimism -'olcl school'; tough
but huge'ly generous, also a dreamer. She bclti.,'ecl cver'1'' stt;ry, novel, I'olk yarn and song
she reacl ol' heard. She kept bees and pigs - she sang to them and she talked to them. It
worketl. She had the best honey in the Cctsu olcls ciistlict and the tastiest ham. My first
theatre lt,as in her barn We invited the lillacei':: io lvatr:h otrr plays in her barn. And they
canle.

\ick . Was that about the time of the i1)39-45 ri ar in Europc l'

Daricl . The war was a great factor on my youth. It brole up farnilies and it dcstroyed homes. T'ovo
of my sc:hools u,ere demolished by bombs. I can i'enrember sitting in an air-raid shelter with
a hot'riblr: fat boy called'Clayton'. There \\.a: a blitz on, bombs faliing lihe clandruff. ancl
snclclenly- crash, bang, wallop I said "That :r:Lrrds like the school has gone up in smoke"
anei Clal'ton said "Plus thc headmaster u ith anr- luck."

5
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Do yon feel now that there were any virtues in that period - for you?

: It macle people more dependent on each othet'. It broke down barriers. That's the ridiculous
irony of it all. War brings out the best in us. ancl the worst. But music played a great part
in boosting morale - music and radio. I stiil prefei radio to television- Sitting in the dark
Iistening to radio drama is one of my favourite pleasures.

Did you go into the forces?

: As a conscript soldier when I was eighteen. The r-ery day I got out I rushed ofI to Drama
College - cursing that two year interuption. I n,olked like a demon. I studied all day and
had a part-time job at night - working a spotlisht in a theatre until about ten-thirty, then
zoomed o{I to a club where I played the piano urrtil godknorvswhen. My friends called me
'Skid'. I looked like a ghost - but I learned a lot. It's strange how little things help one to sur-
r.ive but this is what happened. I was sheltering from the rain in a shop door in Regent Street
and I was reading "An Actor Prepares" b1' Stanislavski. A man tapped me on the shoulder
and said "Good luck". It was John Guilgud. Sr-:reii, the noblest and kindest actor of all ?

But that brief remark was a spur. I walked all the u,a-v to IJampstead in the pouring rain.
I didn't care if I got drenched.

And eventuallir you started work in the theairs as an actor?

: I was lucky. I worked with some good directors - in t-epertory. And I played a lot of marve-
llous parts. Classical parts. I was being quite r..'ell paid at the age of twenty-four to play
"R.ichard II" and "Iago'' and "Lear's foo1" as ri eii as a lot of modern plays. There was
the occasional break into films, T.V. and the \\-est-End-u'here I had three flops in a rowl
But I 'clicked' jn musical plal,' with Keith llichell Hou'ever. rny iife changed when I worked
rvith Har:old Lang. He was the best director of all I am u-hat I am through Harold. He
died four years ago, but if I have any kind of t'eal pLlrp)ose. it is entirely due to his en-
collragement. He had the richest mind, the srtatest flante of originality.

lVhat other highlights do you single out?

: I'\,e seen a lot of world. At least twenty' coun:t ie:. -{ncl especiallr the Taj }Iahal. La Scala.
Milan. the great wall of China, flying over the Himalal'as. the bar of Rio de Janeiro, the
mineral lakes of Rotorua, N.Z. (is.n't that 1-otii iel'rrtcrr'\'' ) irllt narrou'ing do*'n the focus
to people...let me see, I had always admired Yehudt llenutn ano u'orking xith him on an
opera was a joy- and then meeting E.M. Forstcr {I uas rn a production of his "Passage to
India"): I watched Noel Coward in rehearsal - it ua> like a lleep into ihe minds of Rolls and
Roycel...and of course meeting Guilgud (ri'ith u'honr I corresponded for a n'hiie) I regret
not meeting W.H. Auden before he died last 1'ear but I had a long talk rvith Bertrand
Rus"sell oit an Aldermasten 1\{arch. What el:t has lreen itrtpot'tant? Hat-ing m1' otvn plays
produced, but more particularly directing a piav b1 Christopher Fry with the attthor in
attendance. Watching Martha Graham dance anll ihe t'::traordinar""- skills of Ruth Draper
(she's on record, by the way, I urge you to listen t . I :prent a u,eekend in Istanbul with
James: Baldwin - fascinating, he's so observant - c1 cs like beacons. Oh yes. Edith Evans - I
remember we talked about pop music and it :ti'r,rLk nre that she has more r-itaiitv than
Mick Jagger.

It's a bit 'name-dropping' don't you think?
: But I'm not 'Cropping'-if anything I'm salutirrg. i\-h)' is it that the moment I express m5r

ideals you infer I'm being affected? I'm talking abottt an elite, people who have reached
the everest of their talents are exceptional hulitrin ireittgs. We must ha.ve an elite - which
has. got nothing to do with class, cok-rur or cicccl - to Lrelp the Iikes of you and me (smaller
flsh) to -struggle on. That's who there is a par cqrent artist outside the Cis.tine Chapel, and
why a blind piano tuner sits at the back of a concert ha1l listening to Arturo Rubenstein
playing Brahms. We all need demi - gods.



l:.:t ts s'hat I have tried to preserve. His intentions. OIiver Tivist is a melodrama. A similar
.,: - : ntelodrama which, at the time of Dickens literary success, rvas being played out in the
- - : Teeatres: e.g. MacReady (the Victorian actor-manager) was acting "Macbeth" at the
. -.-" :t' Ro1'al Drury Lane-"with incidental music",-arrd it i.s a fact that Dickens based his character
- '.-.:-::..es (in 'Nicholas Nickleby') on the great MacReady himself.

ircic'ed. 19th century dramas. were,stuffed with every juicy ingredient and theatrical trim-
,-:. B1oocl ancl thunder, - "Murder in the Red Barn" : Startling immorality - "Her Mother's

'.-.::,. Hotror and madness-'The Bells"-Romarce,- "Nelson ancl The Lady" (playecl on a stage-.-.:,i uiih \\'ater). The playbills of the period read like fe,irground attractions:
"See Hamlet bravely wres"tling with his conscience"l
''-\larvel at The Amazing Dr. Chang and his flighL on the Green Dragon,,l
'You will scream when you hear The Voice of The 'Iomb".
''The Death defying leap of The Count of Monie Cristo".
'Don't be afraid of The Face at The Window".
"Dare you eat after seeing Sweeny Tod"?

"With Franklyn de Quincy as Fagin-Friend or Fcc' ?

If tonight 5;ou have enjoyed sharing some of thai tireatrical flavour - then our intention has
r- =.n fulfilled.

I am grateful to Nat Kofsky for his patience, X,Iargalet Hutchings (rehearsal pianist, with Bitl
P: iestly) for th.eir cooperation. Rob Bain for his ingenictis designs which have provided me with
:-l:itt :'pace, claustrophobia and variation-and the rr,anv able hands in the production team for
::-eji' r'aluakrle contribution. And James Falkland foi hrs expert skills in light and shade.

And a special thanks to all those mothers and fathers and teachers. who have allowed me to
:itrn tireir children into little basl'**s, hooligans and tnieves. There are one or two who required
..r'i' Iittl.e encouragement - natural talents you might sa1' I

But l've enjoyed being with them all. Maybe I should lii'e rvith children more often.

Do you want a father for Chris.tmas? Offers plea-ie .irr n'riting - preferably notes, to David
Kelsey.

THE NAIROBI CITY PLAYERS

announce their first tu'o productions

for 1975

February/March

June 1975

7975 - "SHERLOCK HOLMES"

_- "DAMES AT SEA"

(a 1930's hit musical)

I



BEN TOMPKINS as

''OIiver"

EIINNY GO0DMAN as

"Fagin"
ANNE TOBIN as

"Nancy"



!-IC tr'RANCIS as

"Bill Sykes"

MAUREEN TURNEB as

"Widow Corney"

JACK IIOLT as

"The Artful Dodger"

BARRY BUTTIFANT as
"Mr. Bumble',
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SYNOPSIS

Tivn.e:

OF SCE}{ES

Abortl 1851i

ACT OI\[E

Prologue: Lryndon Masql.e.

Scene 1. The WorkhotLse.

Scene 2: Widotc Corney's PorlotLr

Scene 2a: Stree.t Scene.

Scene 3: 'l'h.e Unclertaker's Shop

Scene 4: 'fhe Underfol:er'.s Shop - tte.,t tt..)t.,i,.,:

Scene 5: Paclaington G.reeri -.- inorll't).e LL u-,/ei: 1Lttct..

Scene, 6: Fagin's Den.

Sccne 6a: Srreet Scene (CuphLre oi Olit er t

Scene 1:

Scene 2:

Scene 2a:

Scene 3:

Scene 4:

Scene 5:

Scene 5a:

Scene 6:

ACT TWO

Th,e "Three Cripplest' - a publir il.ause in Clerkenutell _ the

follouing euening.

The "Brou:nlou)s" House - ttco weeks lster.

Stieet Scene.

Fagin's Den.

The Workltouse - a f eu Ca71s later.

The "Bro'wnlotos" - later.

Street Scene.

LondorL Bridge - at midnight.

FINALE

LONDON BRIDGE

l2
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If Oliver had eome to us

He eould have had that little bit ffrore.

MARSHALL . FOWLER (ENGINNERS) LTD.
Manufacturers of :

TEA and COFFEE DRYING PR@E.SSING MACHINERY.

BULK STOR"A,GE and HANDLING EQLIIPMENT

CONVEYORS, ELEVATORS

VIBRATORY PACKERS and FEEDERS

FANS, AXIAL FI,OW and CETVfRITGAL

Wish the Nairobi produetion ot

OLIVER

every succes-s

MARSHALL . FO}VIEN (ENGINEERS} LTD.

FUNZI RC)AD. INDUSTRTAI, ARNA.

P"O" BOX l8le0 NAFROBT TEr,. 559666

TELEX 22179

13



PRODUCTION PERSONNEL

FOR THE NAIROBI CITY PLAYEES

Production Nlanager TREVOB, l'OX
Set Desi,gned bU ............" ..... ROB BAIN AND CFIRIS COOK

Stage Manager.............. KEN TLTRI',IER

Assistant Stage Managers ............. ROB BAIN. AICN FRANCIS, CHRIS COOK, RIA BORIS
stoge cret_u ...... JOAN STALLY. TREVOR FO}(, JANE GILEEF,T,

M4.GGIE BAIN, GRAHAM GILBERT, ROY LEASK,
PALTL VANNER, TONY STEADMAN, RAJESH JETHWA,
M;lC SPENCIT, PAUI. COSTELLO, PETER CREER, BOB

. EDIfUNDS, VERA EOPER

Technical Ad.t*ice ......',........ JAMES FALKLAND
set constructed, ba TIiEATRICAL ENTERPRISES (K) LTD.

Master Carpenter JOSEPH GICHURE

set Decor ...............1........... JOHN BROWN AND PAUL VAI.INER

Set Fi,nished. and" Painted bu ..................................... ANN FRANCIS, HILARY MITCHELL, JANE MOSSLEY,
VIC FRANCIS, TREVOR FOX. PAUL COSTELLO,
PETER CREE}i, TE}TRY O'MEARA, PAUL VANNER,
NICK DONNE, GORDON PURCELL, ROB BAIN,
RAJESH JETHWA, IVIAUREEN FOX, TRICIA VANNER,
-A,NAND RAO, ]\,lACGiE BAIN. ARTHUR DOCHERTY,* MARL.ENI] Do,CHERTY

sound .... . .............j....... ......".'.... 
*E*ixTrf"tINE. 

JoHN PALMER. PAUL vANNER,

Lighttng Design ba ............. .. THEATRICAL ENTERPRISES (K) LTD.

Lighting Operators JAMES FALKLANII, JIM HEAD, NILESH PATEL,
NOR}IIAN POWELL; JOIIN RIDOUT; PETE SUTTON,
DAVID BOSHER, -TIM NORRIS, JIM RUSHIN, ANN

Properties by "' CONNIE MACDONALD

Assisted. bu ...... ruDY COOK, JACKIE
PHYT,T.IS PIERRACINI,
H.IZABETH POWELL

Costumes Desi$ned, and Erecuted bA ..-.......-... MARY EPSOM

Block Bookings TIM BUTCHARD

FrontofHouse.'..CITYPLAYERSCoMMITTEE

F-OR THE NATIOi{AI, THEATRE

Ward.robe ......... ANIY FRANCIS AND MARY EPSONI

Tuilori ng by .............. MR. P. BHADRESA

Make up Superuisor SAI\IDRA ELLIS
'Producti,on Secretarg JO-{N STALLY

Busi,ness Manager BRYAN EPSOM
.Programme ."." NICK DONNE
''Poster ba .........................-..........................'.....'.'.. TED BOONTHANAKIT;

FOX

Pubhcita and. Pubitc Rel.ations ........-....'.... BRYAN EPSOM

BRACIIER, MAGGIE BAIN,
S}IIRLEY RIDOUT.

EI,AIi{E IiI!\'ANGO. TRE-\.ON

Manager
Assistant Marwger
Bor Oftice
'l' e chn.icicLtt s

LEO PARDO
JONATHAN PATITA
GEORGE MUGELE
JASON MWAI, JOSI,]PH GICHURE

1.1
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The Cast of "OLIVER" went to
THE KENTMERE CLUB

for Food, Glorious Food....!!

t ,. .,',',I t
$ ----ffiffiBssffi+::rwirlw:w 

ryre'dK+t-Eitrl$Pr$ffirjimiiil:rEtni.r.;- I 
t

$ Next Saturday. . . ".. N

o._.d
$ Next Saturday. . . ".. 

$$ THEY WERE BACK FOR MORE : : ! $I
$ (You too ean consider yourself at home at the Kentmere!) 

B

t Reservations: Te)ephone Kentmere 25S t
t *-***da@oo@,@oah@@qa@@@@@awq*4aa*** t

lYhere you can get your
Exide battery
Nairobi Cycle Mart,

P,0. Box 41208, Tom flllboya Street. Nairobi.

E. Auto Spares Ltd.,
P. 0. Box 4t439, Muindi Mbingu Street, Nairohi.

New Battery Charging Station,
P.0. Box 83264, Haile Selassie Avenue, Mombasa.



I,'agins (iang:

Workhouse hoYs:

London Masque 1850:

Production Manager: TREVOR FOX

PoOH BOONTHAN,,\KIT. NAT

I}OONTHANAKIT. TBD BOONTHANAI(IT.

P61P,t[IA BUSH. CAROLYN CHANDI-ER.

.IOI{N FUL\{ER, I,IARK KEY}IER.

CHRIS OPFIER MCCARDI-E TRICIA

\/ANNER,

SARAII AYEW, ANTHO\Y BATCUP.

JACQUEI,INE BATCUP. .{LISO\

I}ROADI{L]RST, AX{ANDA CA\\-THOR\.

ALISON CHESTER. STUART COOKE.

NIC()LETTE COOItrER. ELIZABETH

DOtiGIITY. DAWN EKIS. RICHARD

FLETCI{EIT. ENli\'IA HARVEY. SIIION

I]OITROCKS. JONATHA\ JE\NY. RASHID

LATIFF. .JOANNE LETH.{BY. ALISTAIR

I,INDSAY. S]'EI)HEN ]I.A\\'EIi. JULIEN

MCKINNEY. JONATHAN PRICE. S\IEIN

SOI.BERG, LT.CY WALI{ER. JA}IES

WHITE(]ROSS.

IVIR. BROWNLOW. DR. (}RI]IWIG' BET.

NANCY. BILI, SYKES. BLSTER. HUZZAR,

I]AVID Ci.iHLLIiY. CAROLY\ CRELLEY.

IIEIDI EDEN AN(IELA ]ICDONALD. DEREK

BARitt)TT. SHAUI';AT NOORIIOHAMNIED'

NAT ROOI'J'I'HANAI(IT. CHRISTOPHBR

l{cCAtrDLB. IIARK KEY}IER.

Bill

Mr.

OLIV
Directed and ( horer

DAVID I{E
Il{ttsir::,1 D irrc l

NAT I\r)F:

(Ji, r'er

Nancv

L't;oir,

Sglkes.....

Bt tulhIe

.\ j r So, t,' hcr, ri

I,J rs. So1., r'l't errll

\4;ic/oi1 C,t''1,Pt,

Artl'trl D,td.'tet

Chnrlotte

Noah Clnupole

"r. U','o,,'1i loti'

Ber

.VIr'.r-. Bed ri'i,'

Dl'. Grirrr u'ir:

Olcl 'Scllu

Apprentice

Business Manager: BRYAN EPSO}I

16
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LIVER
d arlc -reographed by

\\:It] I{F]I-,SEY

ll ,,.,*" t-,-.Ctgt'

\AT !,I IFSKY

. BEN TOMpKINS Mitk Maitts: HEIDE EDEN, ANGELA MORRELL, JANE
PRESTWICH.

ANNE TOBIN
strawherrl sellers: ANGELA M.'DONAI.D. IHIS TALMAN

JE\ET,\ WORR()D,

\/IC FRANCIS Long fi,ong Seller: IRh\E .]EFFREy.

iJARRY IJUTT1FANT KNifC (iriNdEr,S ; JA}IES ALSTON. .S1'E\/E (-),CONNOR. GLE\-fII\{ BIJ:I'CHARD PREST\4]CH.

N,IAGGIE DAyIES illarrlra: C.].ROLYN C-RELLEY.

I,1AUREEN TURNER Night Watchman : DhREii BAHROTT.

JENETA \'\'oRRCiD (iirr; STEPHANIE cox.
IiICIIARD HESS lst Runner: D-{\-ID CRELI,EY.

RRIAN RlISSEI,L 2nd Runner : JOHN p;\RKER.

STF]P}iANlE KORNE(;A\. pauper
assistanl.s :

Townsfolk, Bow Street Runners antl Costers:

JAMES ALSTON, DEREIi BARROTT-, cATHy BARRorr. HiL--.:,':
CAMM, STEPHANIE COX. IAN CRAWLEY. CAROLY\ CRELLE\
DAVID CRELLEY, HEIDE EDEN, HIC]HARD HESS. GILL HI\ES
TED HUMPHREYS. IRE\E JE}'FREY. I\{ARTHA KING. .{.\GEL.i
McDONALD, MARY ,c[]O\,\r,,\N. ANGELA MORRELL. SH.AUK.\T
NOORI\{OHAMMED, STEVE O'CONNOR* JOI,IN PARKER. GLE\
PRESTWICH, ANAND RAO, IRIS ]"A]-N{AT{. DENNIS WALTO\
JENETA WORROD. JANI.J ZA(;(iATiITIS.

("lhairnran: DEREI( tsARROTT.

Hose Sellers: KATHY BARROTT. STEPHANIE COX.
C.\ROLYN CRELI,EY. I,IARY McGOWA\

HUssaT: RICHARD HESS

IRIS TALtr,IAN,
KATHY BARROTT.

RENNY GOODMAN

,IACK IJOI.T

T]ILI, }IINES

DENNIS \A'ALTON

IANE ZAGGARITIS
Costumes Designed By: MABY EPSOM

GALE GOODMAN

"RUS'i'u-R" FRANCIS Set Designed 81' : ROB BAIN ANt) CHRIS COOI(
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The biggest and best
buildings in Kenya

deserve the best Paint

Here are just four of KenYa's maior
buildings finished with Sadolins paints

the pairrt @sionab use.

Kanu Euilding National Social Security l-iouse

Mt. Margaret Tracking Static'n Nairobi Hilton

o,n; id.r310E



ABOUT THE MUSICAL DIRECTOR

NAT KOIISI{Y makes another welcome return
to the Nairobi Theatre Wor1d to be olrr
llusical Director for "Oliver.,,

Nat first arrived in Kenya in 1g3g, just in
timc to join the East African Forces.
Among the rnany different nationalities" in the
aimv Ite found some excellent musicians, ancl
r,i,as able to inspire their talents to many
cliffei'ent purpose..l. During this difficult peri-
od. he presented many musical events throu_
ghout East Afr-ica, and from these humble
beginnings., Nairobi,s musical life expanded to
the scope and depth we enjoy today.

In 1951, he rvas askecl to return to I(enya as
Director of the Kenya Conservatoire of Music,
In these early days. of the Conservatoire,
suitable ;rccommod-ation was extremely hard

recent times that the Cons.ervatoire moved to the plesent premis..es. Mr. Kofsky has watched
tlie Institute grow over a period of over 23 yeax+. ancl its success tod.ay must largely be
attributed to his constant attention and guidance or.er .the years.

During the last 13 years Nat has become known to a verv lvide public through his very
populai "Thur,sclay Evening Concerts," broadcalt by the Voice of Kenya. Over the last few
years hc has. been the Conductor of the Nairobi Orchestra, who have held many successful
concerts to date.

Itl 1969, the Executive Committee of the Royai College of ilIusic, London unanimouslv
a-warded him the clegree HON. R.C.M. in recognition of his services to music in Africa.

We have been fortunate in recent years to secure the senzices of Nat Kofsky as Musical
Directcr for several musicals.In 1967, he began hi" association with Nairobi city players when
he r,vas musical director for the highly successful production of the ,,Sound of Music,,. He retur-
ned again as mLsical director for "Guys and Dolls", ,,My Fair Lady,,, and ,,Kiss Me Kate,,,
all outstanding prodttctions in their own right. In 1971 he rvas musical director for ,,Fiddler
on the Roof", a musical that s.et Box Office recorrjs that have not been exceeded to this day.
After an abs.ence of 3 years we are delighted to cnce again have Nat working again with us
in "Oliver".

ll)



WESTLANDS CTIEMISTS LIMITED

FOR:

COSMETlCS

TOILNTRIES

STINGLASSES

DR. SCHOLL'S SANDALS

PHOTOGRAPHIC MATERIAL

TELEPHOIVE: 45777

WESTLANDS ARCADE

P. O. BOX L4479

NSROBI.

..IT'S A FII{E LIT"E.':

I}' YOU SAVE

WITH

SAYINGS AND I,OAN KENYA I"IMITED.

kovidesahomefm1utrtmry

PItRt tssuRtleE [0ust,

P. 0, B0I 451?9,

xilR0Br.

TEtEPllollE ?0I95,



fhe NAIITOBI CITY PLAYERS wish to
BILL PRIESTLEY, LILLIAN WAIN ANd

assistance as rehearsal pianists.

LE.\DEii

thank ll.-\IIGARET HUTI:IIINGS.
ANNl"l EFIHRF.N.S for their inyalualrle
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ORCHESTR-\

Violins:
Rl( H,\lrD "\loss.
ROI}IN SAYERS
CAROL STOCKING
PAULINE MACAD,,\]I
LOUIST] BRODIE
ALBURTo RODR](;L F]S

Viola:
.lERl,lilY fl-\lr( rJ( l{

Cello:

lIA RGAIIE'I' SH.\ iI,-\ i.\ \
BRAZ RODRIGUES

Bass:

CHT'RYI, PALT]SH
GITILIO PIRI.]S

Piano:

tllAlt{iARlrlT IItll'( tl I \(;\

If lute;
.lo.\r\ DOWNIN(i

Cllarinels:

JULI,,I I{OSS
BRI;\N LFIFjS

llassoolt:

Ll.l() coLE

Horn:
B.l0IrN N/tAl('I'l{ I \ s i-l \

Trumpeis:
BAIiil\i (IRAWF L)liD
OIVINN JOI{ANSE\

I'rombones:

}IANS EGERRUP
ilIAGNI' F.IEI,D

Percus.siolr:

.IAC:I( F'ERRIE



STOP!
.REYIEWII{G THE SITUATION'

CALL AT

KURJI KARSANJI
**

THE HOUSE OF F'URNITURE

Inspect our Wide Range of

FT]RMTURE

CARPETS

ORIEI,[TAL-WARE

**

Inspect our quality products

at our premises in

BANDA STREET

or Telephone us at 2&622125610

22



''London 7850 Masque"

(arranged. bg Nat Kofsky)

''Food, Glorious Food"

"Oluser"

"I Shall Screem"

"Boy For Sale"

"That's Your Funeral" .

"Where is Laue"

"Consider Yourself"

"Ptck a Pocket or T1no"

"lt's a Fine Lr,fe"

"I'd do Angthing'' .......

"Be Back Sooz?."

"Oom-Pah-Pah"

"My Name" ...,
''As Long As He Needs Me" .

"Where Is Loue" -- Reprtse

"Who WiIl.Bug"

"lt's A Fine Life"

ORCHESTRA AND COMPAI\Y

OLIVER AND BOYS

MR. BUMBI.E, WIDOW CORNEY AND BOYS

WiDOW CORNEY AND MR, BUMBLE

MR. BUMBLE

]\,TR. SOWERBERRY, MRS. SOWERBERRY, MR.
BUIUBLE. AND OLIVER

OLIVER

TIIE ARTFUL DODGER, OLIVER, AND FAGIN'S
GANG

FAGIN WITH TI.IE "GANG"

NANCY AND BET, AND THE "GANG"

THE ARTFUL DODGER, NAN'CY, OLIVER, BET,
FAGIN. AND THE "GANG''

FAGIN. THE ARTFUL DODGER AND THE..GANG"

ACT T}1'0

NANCY AND CHORUS

BILL SYKES

NANCY

MRS. BEDWIN. I!lR. BROWNLOW AND OLIVER

OLTYER, STREET CRIERS AND CHORUS

NANCY, BILL SYKES, FAGIN, AND THE
ARTFUL DODGER

FAGIN

I}I tI SI(IAI, NI] }.tBERS

A(rT ONE

- Reprtse

"Reuieutng The Sttuatlon"

"Oltuer" - Reprise .... WIDOW CORNEY AND 1\{R. BUMBLE

"As Long As He Needs hIe" - Reprise .... NANCY-

"Revieustng the Situat'tsn" - Reprise . ... FAGIN

FINALE

"Food, Glorious Food" - Reprtse .. COMPANY

"C.onsider Yourselt" - Reprr,se ... . COMPANY

ljr
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,CONSIDER YOURSEE.F'
lucky, if

'you will buy'
FROM

tI, O, ffilJRAT]lT & CO, LIffiITED

For all your

WINES

&

SPIRITS

FOR THE FESTIVE SEASON

Telephone Them Tomorrow on 204LL/2

or

Call and see their Selection at

their Premises in

BANDA STREET
(opposite McMillan LibrarY)
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MOWLEM GROUP
LON DONFROM

, r1*r?:rlyl
L ti1 ;t#ili*tt

- ontlon Bridge Constructed By lVlowlem

TO NAIROBI

Thika Interchange - Nairobi Thika Road Constrncted By Mowlem



f.NDEI'ST{.TDtES

{}i,uer
il'lark Keymer

-\'cn c17

Kathy Bzrt t'ott.

ii cqirt
Waltet' Flir:ds.

Eili ST,rkers

John ['arf.et'.

.\1r. Btntbie
Dar,id Crellel''

.1i r. Sotcerirelry
'fcm Dritrl.:r:1.

.U rs. ,Sotcei'tcerrtl
ancl

\,1,'icio tr-' C t't rn-et I

Gill Hines.

Artlul Doe),c1er

Tricia Busli.

C)rurlot,te
Carolyn Chandler.

N<'tan CirLypol,e
Ian Ct'awley.

I'ir. Brctcrr lou,
Bryan Eps:om.

D^t

Jene';a \\iorrod

Yirs. Be:],uin
Joan Stallv

Dr. ()rintwicl
,Iames Alston.

WHO INSURES WITH

ll'$ [
'JllrsB

i;yr;:i:ffiW

IN ASSOCIATION WITH
A J M ILLAR



PAST PRODI]CTTONS

BY NAIROBI CITY PLAYERS

1956 "The Love of Four Colonels" try Peter Ustinov.

1957 "The Man Who Came to Dinner" by Moss Hart and George S. Kaufr.naa
"Ring Round The lVloon" by Jean Anouilh.
"Payment Deferred" by Jeffrey Dell.

1958 "Romanoff and Juliet" by Peter Ustinov.
"Two Gentlemen of Soh'r" by A. P. Herbert.

(Winning Entry Kenya Drama Festivat, 1958)
"Carrington V. C." by Dorothy and Campbell Christie.
"Will Any Gentleman" by Vernon Sylvaine.

1959 "Rope" by Patrick Hamilton.
"You Can't Take It With You" by Moss Hart and George S. Kaufrnan.
l'The Paragon" by Roland and Michael Pertwee.

1960 "The Diary of Anne Frank" by Frances Goodrich and Albert Haekett.
"Six Characters In Search of An Author" by Pirandello.
"A Farrago" comprising

"The Proposal" by Chekhov.
"Uneasy Lies 'fhe Head..." from Shakespeare.
"Red Peppers, l"ry Noel Cov,ard.

1961 "The King and I" l:y Rodgers and llarnmerstein"
"The Caine Mutiny Court Martial" by Herman Wouk.
"The House by the Lake" by Hugh Mills.
"The Bespoke Overcoat" by Wolf Mankowitz.

(Winning Entry Kenya Drama Festival, 196I)
"The Hole" by N. F. Simpson" (Drama Festival Entry, 1961)

1562 "Caesar and Cleopatra" by George Bernard Shaw.
"The Long and The Short and The Tall" by Willis Hall.
"Men Without Shadows" by Jean Paul Sartre.

(Placed Third Winning Entry Kenya Drama Festival, 1962)
"No Fixed Abode" by Clive Exton. (Drama Festival Entry, 1962)

1963 "See How They Run" by Philip Kins.
"Annie Get Your Gun" by Irving Berih, Herbert and Dorothy Fields.
"Irma La Douce" by Marguerite Monnot and Alexandre Breffort.
Excerpts from "St Joan" by George Bernard Shaw.

(Placed Second Winning Entry Kenya Drama Festival 1963)
"The Resounding Tinkle" hy N. F. Simpson. (Drama Festival Entry. 1963)

1964 "South Pacific" by Rodgers and Harnrnerstei-n.
"Ross" by Terence Rattigan.
"The Valiant" by Holworthy Hall and Robert Middlemass.

(Winning Entr5, lJsnr* Drama Festival, 1964)
"The Scar" by Rebe(ca Njatt.

(Placed Third Winning Entry Kenya Drama Festival, 196i1
and also Best Original Play )

"Oklahomal" by Rodgers and Hammerstein.
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Past Prodttctions continued

r965 "The Country Wife" b-v Williain \\1-t:itttlt'1
'1'he Duchess of trIalfi" l.ry .Iohn \\rellster.

(Placed Joint 1'trird Winning Dntl.l' Kenl'a l)ranra Festival. l9fi5)
"The Wizarrl of Oz" bl Frank Baum. Haroltl Arlen and Fi. Y. Harburg.

1966 "A View From the Bridge" by Arthur X'lillcr.
. "The Man Who Came to Dinner" (revival) by Moss Hart and

George S. Kaufman.

196? "Twelve Angry Men" by Reginald Rose.

A Double Bill of -"Lunch Hour" bY John l\fortimer.
"One Way Pendulum" by N. F. Simpson.

"The Sound of Music" by Rodgers and Hammerstein.

1968 "A Streetcar Named Desire" by Tennessee lVilliams.
"Guys and Dolls" by Frank Loesser, Jo Swerling and Abe Burrows.
"My Fair Lady" by AIan Jay Lerner and Frederick Loewe.

1969

l9 70

I 971

"The Afiair" by Ronald Millar.
"How to Succeed in Business Without Really Trying" by Frank Loesser

and Abe Burrows.
"After the FalI" by Arthur l\filler.
"Kiss Me I(ate" by Cole Porter and Bella & Sam Spewack"

"The Magistrate" by Sir Arthur Wing Pinero.
A Double Bill of -"The Dock Brief" by,John Mortimer.

"The Real Inspector Hound" by Tom Stoppartt'
"The Lion and the Jewel" by Wole Soyinka.

(In association with the National Theatre Company of Kenya)
"The Pajama Game" by Richard Adler, Jerry Ross, George Abbot and

Richard Bissell-

"Hadrian VII" bY Peter Luke.
"Fiddler on the Roof" by Joseph Stein, Jerry Boch and Sheldon Harnick.
"Kismet" by Robert Wright, George Forrest, Charles Lederer and Luther
Davies.

lS72 "Under MiIk Wood" bv Dvlan Thomas.
"Salad Days" by Julian Slade and Dorothy Reynolds.
"Saint Joan" by George Bernard Shaw.
"Hello, Dollyl" bv Michael Stewart & Jerry l{erman.

1973 "Conduct Unbecoming" bv Barry England.
"Man of La Mancha" by l)ale Wasserman, Mitch Leigh and Joe Darion.
"A Voyage Rountl My l'ather" by John Mortimer.

lg74 "Everything in the Garden" by Giles Cooper.

"Godspell" by John Michael Tebelak and Stephen Schwartz'
"The Rainmaker" try N. Richard Nash.

30

I



a$,2,!Qx"&t*"&$t@2a4?le.42*rbi&Qt*QiUs23rsabt4|O4AAO,O1@.AAWbQA*AW4tO.Z"A"Ab&A&A0/&*?A1***,*ba,4a*!&M*,.4"artuar'ae6?*8

FOR STTTONG TTELIABLE

VEHICLE BODIES

CONTACT

THE EXPERTS

Mfiil0il. $til01! & $oil tTD,

COACH & BODY BUILDERS

P.O. BOX 40935, Telephone 557158 and 558110
Commereia[ Strest
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ACI{NOWLEDGEMIINTS AND APPNECIATION

THE HEADMASTER - ST. GEORGES SCHOOI,

THE HEADMASTER AND STAFF.BANDA SCHOOL

F''ACTA CONSTRUCTION CO. LTD.

THtr IGNYA ARMY

BRITISH AIRWAYS

AI-LIANCE STEEL WORKS

S.K.F. (Kcnya) LTD.

SIMBA SECURITY LTD.

MOWLEM CONSTRUCTION CO. LTD,

MARSHALL FOWLER (E.A.) LTD.

HARRTZ & BELL (1963) LTD.

KENYA PAPER MILLS LTD.

ALL OUR ADVERTISERS

For rehearsal facilitics.

For co-operation and patience.

For Hessian and Timber

For Baton and Drum Major Mace

Valuable assistance

For "Workhouse" Gate

For Technical Assistance

For Security.

For Technical Assistance

and Scaffolding.
For Technical Assistance.

For Technical Ass.istance

For paper

For obvious reas.ons.

Ttri: City Players wish to thank all those persons lvhosc crrntributittn, either large or small, in many
riiiTerent way:r have helped to make this production possiille.

NAIITOITT CITY PLAYERS

IN Septernber, 1956 an "acting group" rvas formed to be known as the l\airobi City Players, and

in its Constitution s:et down the follou'ing aims and objects:-

(a) F.egularly to present theatrical productions of a good dramatic and artistic standard by utilis-
ing and co-ordinating the bes.t available acting talent, producers, set designers and technical
stage assistants..

(b) Towards the fulfihnent of (a) aboYe. to be unstinting in the r:0st of production, subject to the
limit set by the Standing Comtnitte+:.

(c) To take all necessary steps to encourage the dram:r and to improve the lacilities available for
theatrical productions.

The City Players have adherecl rigidly to these aim:^ from their formation and since that time
have presentecl at the National Theatre, Nairobi, a lotal of 77 pr*ductions including 18 full scale

musirals {figures include the current production).

'I'he City Players are controlled by a STANDING COMMITTETI as foliows:-

Tim Butchard (Chairtnant
Bryan Epsom (Business l'{anager)
Gordon Purcell (Treasltrer )

Trevor Fox (Executive }lember)
Rurik Ronsky'
Rav Charman

Tcnv Bishop
Bcnnl' Goodman
Peter Pearct:
Vic F'rancis
Ken Latham
Nick Donnc

In addition to the Committee there is an As,sociate Mernbership limited to 50 l\{embers-.
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