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at National Theatre

AT THE END of the first

act of the Nairobi City

Players’ “A View From The
Bridge” which opened at the
National Theatre on Thursday
night, I could very gladly
have left.

For the play seemed to ‘“‘drag”
and lose tfouch for quite long
| periods and never seemed to rise
above itself.

Considered by many critics to
be the best of the few plays
written by ‘American Arthur
Miller, “A View From The Bridge”
is set in Brooklyn, New York.

IDEALS

The hero, Eddie, is caught up
into the world of ideals, and is
“torn” with his love for his niece
Catherine played by Paula
Brown;

It is a tragedy in a classical
sense with undercurrents of
moralities. Is his act of
“petraying” two Sicilian
brothers who entered America
illegally to be forgiven be-
. cause, as he put it, the
younger one “is a ‘punk’ who
' wants to marry Catherine

to become an American cifi-

zen”?
Bryan Epsom — who played the

lead role — gave an effect_ive per-
formance. He was inclined at

A VIEW
FROM THE
BRIDGE

times to race his words in the
girst act but seemed to settle down
in the second.

His best scene was indeed in
the second aect in the lawyer's
office.

On the other hand, however,
Paula Brown never seemed f{o
settle into her role. She was com-
petent, but I feel that a lot more
could be made of a few of her
scenes, especially where she asks
her husband-to-be whether she
must suddenly turn against Eddie.

BRILLIANT

Peter Pearce did all that was
possible in the role of Marco, the
elder Sicilian. Indeed his final
scene — a duel to the death —
with Eddie was brilliant.

When last T saw “A View . . ."
it was performed by a professicnal
cast who got very little more out
of the death scene,

Full marks also to Frank Hor-
For

ley as the younger brother.

the part of the blonde Rudelpho
e dyed his hair.

As he told me later: “You

have enough to worry about
without the added worry of a

wig.”

His TItalian accent was very
good, spoiled only when, giving a
rendering of *“Paper Doll”, he
slipped into normal English.

GOOD PLAY

While the rest of the cast zave
a quite adequate performance —
especially Ted Scoit as the lawyer
— my laurels go to Dorothy Gibbs
who as Eddie’s wife Beatrice, cave
a wonderful performance,

-~

Her diction was ferrific and
from the moment she stepped on
stage she gripped her audience
with fine use of the stage and he
brilliant timing. .

[ feel that if producer Peter
Brown can “tighten up” the first
act and do a few “running
repairs” he could well have a very
good play.

All in all I was glad — T waited
until the final curtain.
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JN the. variety and music halls of Europe and
- America there is invariably a chap on the bill called
a " prestidigitateur’” — conjuror or magician to you!

5 He often wears full evening
ress, with a satin-lined cloak;
and he has on the stage with
.i}lrn one or more atiractive
“Jeunes filles” wearing fluffy
nothings, whose job it is at
s0me point in the act to wheedle
unsuspecting customers out of
their seats in the auditorium on
to the stage to assist the master
in his tricks or illusions.
Metaphorically, that is what
Arthur Miller and the Nairobl
City Players are combining to
do with A View From The
Bridge at the National Theatre,
The Players have put on a
play which I — along with

several other people I know —-

did not think I was really look-

. ing forward to seeing. And
within a matter of minutes I
felt as if I had been wheedled
on to the stage to mingle with,
1o live with the people who had
sprung to life there, to take part
in the events encoiling them
and to share their joys and
SOrrows. !

I have not, myself, seen a
 straight play in Nairobi so
enthrallingly written and so
well produced and acted for a
couple of years or more. It is
‘the best thing the City Players
have done for six years, and a

. wonderfully satisfying evening
in the theatre which no honest
cognoscente can afford to miss.

Arthur Miller’s play is about -

eople — real people; you
ﬁnol:v they're real — you can
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see them and be with them

yourself.

All right, so they don't live
in the best of neighbourhoods,
or in the best of houses. A new
tablecloth is a joy for them: to
go %~ ‘he cinema is an evenl.

They're just immigrants from
Italy and Sicily — some of them
illegal — *submarines” these
ones are called.

They work on the docks in
the Hudson River for ten
pounds a week — they live and
work under the spidery shadow
of the Brooklyn Bridge.

Their past was in'y Europe;
their present is concerned with
relatives and relationships;
their future. ... Will they
have one? Has a man like Eddie
Carbone, for instance, a
destiny? D

Yes. Eddie has a destiny. It
is a small one. Few will witness
its consummation. But it is a
destiny — a tragic one, worked
out by Miller with classical
inevitability. :

Tragic in the sense that Eddie
comes into conflict with the
society in which he lives; a
society whose rules are not fair
for him because he happens to
be Eddie Carbone, a likeable,
lumpy longshoreman —*‘a bear

<

| play you cannot affor
to miss

Bryan Epsom, Dorothy Gibbs, Paula Brown and Frank Horley
in g scena from "A View from the Bridge” at the National
Theatre, Nairobi.

with very little brain,” with
plenty of relatives, with prin-
ciples.

But they are principles not
guarded by the law. And he is
a confused man.

Miller's ability to “hold a
mirror up to nature” with just
that degree of exaggeration
which’ makes everything so
much more real makes him a
great playwright.

Their devotion to the play
and their teamwork has trans-
formed a bunch of well-known
individual amateur actors into a
corporate cast of good profes-
sional standard. His under-
standing, imagination and deli-
cacy of touch has brought Peter
Brown forward as the best pro-
ducer of this kind of play that
Nairobi has probably ever had.

What kind of play? No, no, NO
— NOT “kitchen sink.” Don't
let anybody tie that stupid label
on it. The breed does not, in any
case, exist in American drama.

“Tragical-comical”? Perhaps,
because-it is a play of humani-

ty; and if it is set against a
sordid background that is just
chance, because the people and
situations recur in all walks of
life, in all gererations.

Because they are a team I
will not speak of performances
individually, Ted Scott, Bryan
Epsom, Dorothy Gibbs, Peter
Pearce, Frank Horley and Paula
Brown are all first rate.

Their hard work and sincerity
are self-evident in the depth of
the characters into which they
have breathed life, and the pre-
cision and polish with which
they are presented.

Peter Brown’s production, as
I have indicated, is masterly;
and Peter Chiarletti's setting is
practical,-anonymously evoca-
tive and effective. i\

If I have “raved” about the -

- -Nairobi City Players’ produc-

tion of A View From The
Bridge, I'm glad. I'd like you to
rave foo. It just shows what can
be done in Nairobi’s theatre,
given the will and the guts tt‘.~1
do it. 7




